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To Principals of Institutions, Colleges, and Schools, 
And to Private Families. 


SINGING AT SIGHT ON THE LETTER-NOTE METHOD. 


Hr. I. Adley, The Park, 


Tottenham, London, fi, 


Teacher of Singing at the undermentioned Colleges, etc., is open to engagement in Schools or Private Families 
within fifteen miles of London, also at Brighton. 


R. ADLEY visits the neighbourhood of the 
Metropolis, etc., as follows :— 
MonpDAYs—Ealing, 10.45 a.m. ; Kingston-on-Thames, 
12 m. 
TurEspays—Lewisham, 9.25 a.m.; Clapham Koad, 
10, 30 a.m. ; Isleworth, 4 p.m. ; Brentford, 6 p.m. 


WeEDNEsSDAYs—St. John’s Wood, 9 a.m. ; Lower Nor- 
wood, 12 m. 


Tuuaspays—(Brighton) Alexandra Villas, 11.45 
Marine Terrace, 3.45 p.m. ; 


¥Ripays—Canonbury, 9.15 a.m. ; St. John’s Wood, 
11,30 a.m. ; Woodford, 3 p.m. 


SaroR@ays—Clapham Road, 9.30 a.m. ; 


a.m. ; 


3 Clapton, 12. 





LAREMOGUNT HOUSE COLL ii IGE, 42, Cam- 
C bridge Road, Kilburn, 8. W. 

young ladies on Fridays from 11.30 a.m. to 12. 30. 
p.m. Apply to Mr. Adley. 


TOLL INGBOURNE HOUSE, Lower Norwoud. 
A very select drawing-room advane~’ class for 
young ladies, on W ednesdays from 12 to 1 } Good 
knowledge of music indispensable. Apply to Mc. Adley. 








OUNSLOW. 
class in this neighbourhood should apply to Mr. 
Adley. 





the Butts, 


k GGLESFIELD HOUSE COLLEGE, 
Brentford. 

mentary, 6 to 7 tom ; Advanced, 7 to 8 p.m, 
f 


I Apply 
to the Principa!, Miss Dix. 


*ROVE HILL HOUSE COLL EGE, Woodford. 
A select class for young ladies on Vricays from 
3t to 4 pa. Apply « to the Principal, Miss Cliristie. 
IME ‘TREE | HOUSE COLLEG E, 
Street, Kingston-on-Thames. 
Mondays from 3-15 to 4.15 p.m. 
pal, Miss Reynolds. 


A select class on 
Apply to the Princi- 


the Principal, Mrs. E. 


I | ARMONY AND ‘LHOROUGHBASS. 

| vate or class lessons in a simple } style. 

I RAWING-ROOM CLASSES. 
xandra Villas, 6 p.m. | 

Alcsandes Vile, © p.m | form a drawing-room class, combining the advantages 

| of priv ate tuition with the economy of class teaching. 


| RIGITON, 


A select class for 


Any person desirous of joining a | 
A select class for young ladies ; Ele- | 


on wonderfully under your teaching. 
London } 


| method is excellent, and the pupils make rapi 


ADIES’ COLLEGE, 


23, Mostyn Road, Brixton 
Road, H 


A select class is now orming, ‘apply to 
Mann. 





Pupils 
taught on the Letter-note Method master these 
| branches with comparative ease. Mr. Adley gives pri- 


Three, four, or 
more members of a family and their friends can 


Sussex, To Principals of Colleges. 

Mr. Adley will be glad to form evening classes 
in connection with Colleges and other Institutions, 
Such classes, whether for young ladies, for young 
gentlemen, or intermixed, especially if the membership 


| is not confined to the pupils, often conduce to the pros- 


| perity of the College. 
RIGHTON, Young ladies desirous of joining 
Collegiate or School classes (m@rning or evening) 
should id apply to Mr. Adley. 


Hic Adley 


Ilas unexceptional references which he will be happy to 
forward, and holds first class testimonials from London 
Colleges ; the following are specimens :— 

Golburn Ileus’, Eltham Road, Lee, SE. 

December 15th, 1877. 

1 must sincerely thank you forthe manner in which 

you have taught my pupils while you have been here. I 

think your method adunrable: the young ladies have got 
5S, Bennett, 





Lgglesfield School, New Brentford. 
July ist, 1878. 
The Misses Dix have much pleasure in testifying to 
the ability of Mr, Adley as a Teacher of Singing. His 
progress. 
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The charge for Advertisements is 1s. 6d. for the first 
twenty words, and 6d. for each succecding ten. 





7O CORRESPONDENTS. 
Write lesibly— Write concisely— Write impartially. 
Reports of Concerts, Notices of Classes, etc., should 
recch us by the 15th of the month. 


/he name and address of the Sender must accompany 
all Correspondence. 





The Quaver Composition Classes. 


A new postal class, for beginners, will commence the 
study of Harmony on the Ist of January. 
All communications to be addressed :— 
The Secretary of The Quaver Composition Classes, 
47, Lismore Road London, N.W. 





IRST STEPS IN MUSICAL COMPOSITION 
is the text-book used by the Students of the 
**Quaver” Composition classes. Now ready, Sheet 1 
of the revised edition, reprinted from THE QuAVER, 
sixteen pages, containing paragraphs 1 to 98; sheet 2, 
compri.ing paragraphs 99 to 183. Copies can be ob- 
tained, post free qd. per sheet, on application to the 
Secretary. 
The monthly publication of this work will shortly be 
resumed, 


“THE QUAVER is published on the Ist of every 

month, Price One Penny, including from four 
to eight pages of music printed either in Letter-note or 
ordinary notation. Post free for twelve months,—one 
copy Is. 6d., two copies 2s. 6d. 











ASY CANTATAS, suitable for Musical Enter- 
tainments, Flower Shows, Harvest Festivals, 
Breaking-up of Schools, &c.— 

THe DAWN OF SPRING, price fourpence. 
THE ADVENT OF FLORA, composed by David Colville, 
price sixpence, 
THE Harvest HomE, composed by Dr. Fowle, price 
sixpence, 
London: F. Pitman, 20, Paternoster Row. 
Edinburgh: Johnstone, Hunter, & Co, 





OCKE’S MUSIC FOR “MACBETH.” All 
the choruses usually performed, the vocal score 
only, price one penny, in “Choral Harmony, No. 52, 
London: F. Pitman, 20, Paternoster Row. 
Edinburgh: Johnstone, Hunter, & Co. 





ETTER-NOTE SINGING CLASSES. During 

the ensuing winter, Mr. D. Colville is prepared 

to conduct evening classes in connection with Churches, 

Chapels, Institutes, etc. Address to 20, Paternoster 
Row, London, E.C. 











Established 1854. 


"tae L AND DAY SCHOOL for Young 
Ladies, Lime Tree House, Norbiton, Kingston. 
on-Thames, A sound English education imparted, with 
Music, French, Drawing, and Singing. Terms on appli- 
cation to the 
Principal—Miss REYNOLDs, 
For 5 years the Letter-note System and Tonic Sol-fa 
have been adopted, as ably taught by Mr. J. Adley. 


aomaamse oo SCHOOL, Grove Hill House, 
Church End, Woodford, Es ex. 

Junior pupils are instructed in English, Latin, French, 
German, Drawing, Instrumental Music, ani Singing on 
the Letter-note Method, by efficient Masters and Gover- 
nesses, 





Principal—Miss CuRISsTIE. 


HE CHORAL PRIMER.—A New Course of 

Elementary Training on the Letter-note Method, 

with full instructions. In wrapper or in penny numbers, 
price sixpence. 








HE JUNIOR COURSE.—An Elementary Class- 

book on the Letter-note Method, for the use of 

Schools and Junior Classes. Six numbers, price one 
penny each, are at present published. 





ASY ANTHEMS FOR AMATEUR CHOIRS, 
published in ‘‘Choral Harmony,” in penny 
numbers— 
14 Make a joyful noise 
15 Sing unto God 
20 Blessed is he that considereth the poor 
24 Now to him who can uphold us 
31 The earth is the Lord’s 
71 Hallelujah ! the Lord reigneth 
, Blessed be the Lord 
75 9 Great and marvellous 
130 God be merciful unto us and bless us 
131 Deus Misereatur 
138 Give ear to my words 
24 Come unto me all ye that labour 
Walk about Zion . . ° Bradbury. 
39 { He shall come down like rain « Portogalla. 
§ Blessed are those servants + i. F S. Bird. 
¢ Enter not into judgment - © Do. 
60 Butinthelastdays + e« -s 
6 Great isthe Lord  - . . 
Arise, O Lord, into thy rest . Do. 
69 Awake, awake, put on thy strength - Surgiss. 
Grant, we beseech thee, merciful Lord Cadl/cott. 
8 1 will arise and go to my father . Cecil. 
Blessed are the people « - - American. 
86 I was glad when they said untome - Calcot. 
129 Blessed are the r in spirit - Naumann. 
6§2 Lord, we praisethee + «© + Mozart. 
13° \ The Lord’s prayer em Denman. 
140 


- Americin. 


Mason. 
© American. 


O praise the Lord - ° © «© Weldon. 
I will love thee, O Lord ° : Hummdad, 


London: F. Pitman, 20, Paternoster Row. 
Edinburgh: ‘Johnstone, Hunter, & Co. 








ist, 1879, will be charged thus :— 


NOTICE. All back numbers of THE QUAVER reprinted after January 


The Music only, price one penny. 
The Letterpress only, price one penny. 
Music and Letterpress, price twopence, 


This arrangement, which has now become necessary in order to avoid 
actual loss, will not affect the price of back numbers at present on sale at 
our publisher’s, but as soon as the present editions are sold off the double 
charge will commence. Nos. 1 to 12 cannot be reprinted : therefore, if our 
friends wish to complete their sets, they should order without delay. 
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Fhe GQuaver, 
October ist, 1878. 


—_—>— 


HE principal item in last month’s news 

was the Worcester Musical Festival, 

held in the Cathedral on September 11th, 12th, 
13th, and 14th. On this occasion the festival 
commenced with a special religious service : 
this departure from the routine of recent years 
was the result of a compromise between the 
supporters of these periodical gatherings and 
their opponents—the authorities of the Cathe- 
dral—the former treasuring the festival as a 
praiseworthy institution, the latter objecting to 
the employment of the sacred edifice for the 
mere purpose of a musical performance, In 
reference to the innovation, the correspondent 


of Zhe Daily Telegraph makes the following 
remarks :— 


“It has been customary for many years to have a 
special service, but to hold it at an early hour, and 
under conditions differing in small measure from those 
of the ao rite. The act of worship, in fact, 
was made subordinate, and required to give way to the 
first oratorio performance. This has now been altered, 
and in the alteration we have one result of the com- 
promise respecting which I wrote yesterday. The time 
of the opening oratorio will henceforth be devoted to the 
service, all the resources formerly available for the one 
being utilized on behalf of the other. A great change, 
doubtless, is here, and one significant in many respects, 
but it is not a straying away into new paths so much as 
a return to those trodden of old. We should not forget 
that the Festival was originally but a solemn musical 
service, and that long after it had become a series of 
musical performances the opening ceremony resembled 
the one of which I have now to speak. The authorities 
cannot, therefore, be charged with innovation. Rightly 
or wrongly they have gone back to what the Bishop this 
morning called ‘‘first principles,” and he who attacks 
them on the score of change must reckon with the power 
and prestige of whatever comes down to us charged with 
the wisdom of the past. I am far from sure that any- 
body will grumble at the retrogression accomplished this 
morning. We may contend ever so strongly for the 
musical importance of the Festival, but we are bound 
to concede that the once prevalent fashion of driving 
religion into the obscure corners of its own house was 
scarcely fair. In so far, then, as recent controversy has 
allied the Festival more closely to sacred things, its 
raison d'etre has become more logical, and its propriety 
less liable to question. Other changes may call for 
criticism later on, but it is only right to acknowledge the 
decency of the one in question.” 


At the service the usual order of morning 
prayer was observed and a sermon was 
preached by the Bishop of the diocese, but the 
greater part was musical, and included the 
performance of Handel’s organ concerto in 
B flat, and his Dettingen Ze Deum. In the 
evening of the same day a performance was 
given of the first part of Haydn’s Creation, 
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Mozart’s “Requiem” Mass, and Mendelssohn's 
Hymn of Praise. 

On the second day Mendelssohn's L/ijah 
was performed, and the peeuniary result was 
larger than that of the other days. In the 
evening a miscellaneous concert was given in 
the College Hall, which included the per- 
formance of Bennett's A/ay Queen, Mozart's 
symphony in G minor, and the overture to 
Guilliaume Tél. 

The third day’s performance consisted of 
Arne’s cantata Hesekiah, Mendelssohn's //ear 
my Prayer, and Spohr’s Last Fudgment, ani 
was preceded and succeeded by a short 
exercise of prayer. In the evening a secular 
concert was given in the College Hall. 

On the fourth day Handel's Messiah was 
performed, and the Festival ended as it begun, 
with a service during which were sung Ousley’s 
Magnificat and Nunc Dimittis, and a cantata 
by Dr. Stainer, organist of St. Paul’s Cathedral, 
London, entitled Zhe Daughter of Fa irus, 
concluding with the hymn “O worship the 
King,” sung to the tune Hanover: Dr. Stainer’s 
cantata is spoken of favourably. The music 
was conducted by Mr. Done, organist of Wor- 
cester Cathedral : the principal vocalists were 
Madame Albani, Miss Mary Davies, Miss Anna 
Williams, Madame Patey, and Miss Bertha 
Griffiths, with Messrs. Lioyd, Guy, Wadmore, 
and Santley. 

Musically, the Festival was equal to the 
average; financially, it was above that of former 
years, and the charity will benefit to the extent 
of £ 1,371, 10s. The number of visitors at the 
performances in the Cathedral were—1st day, 
2,376; and, (Elijah) 2,653; 3rd, 1,967; and 
4th, (Messiah) 3,270. 





At the national Welsh Eisteddfod, held at 
Birkenhead during the third week in Septem- 
ber, the chief event was a choral competition 
for £ 150 between North and South Wales and 
English Choirs. Aberdare, Rhonda Valley, 
Eyririe, Newtoun, and the Liverpool North 
Philharmonic Societies competed. The prize 
was awarded to the Eyrire Society of Llanberis 
in Carnarvonshire. 

Whether their proximity to lofty Snowdon 
exercised any influence in raising the Llanberis 
choir to their proud eminence, it is impossible 
to say, but, whether or no, the example set in 
Wales is well worthy of imitation in other Eng- 
lish towns besides Birkenhead. 





The nineteenth celebration of the Norwich 
triennial musical festival is announced for the 
15th, 16th, 17th, and 18th of this month, 273 
voices and 70 instruments, with Sir Julius 
Benedict as conductor and Mr, Carrodus as 
leader. 
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The Pioneers of the Singing Mobement. 


No. 1. 


AINZER’S system of instruction 
does not adopt the plan of 
teaching the ‘hing first and the 
symbol afterwards—a modern 
improvement reserved for later 
times. Accordingly, his manual 

first deals with the subject of notation, which 
is treated at some length in the first few pages. 
Next comes the study of ¢ime, in the shape of 
time exercises which illustrate some of the 
more usual rhythms, Then, and not till then, 
the subject of ¢wne is introduced : the mode of 
sol-faing employed is that known as the “ fixed 
po,” and the method adopted is that of teach- 
ing the key of C only, the pupil being left to 
apply for himself the principle to other keys. 
Nothing whatever is said respecting 4&ey- 
relationship or tonality: it does not, however, 
necessarily follow that these points were 
ignored, and many works besides Mainzer’s 
take it for granted that the pupil will naturally 
sing by the tonality of the sounds and intervals 
—in fact, cannot proceed on any other 
principle. It is, therefore, quite impossible 
for us to say whether the principle was kept 
in view, the book itself being silent upon the 
matter. The first interval practised is the 
Second, and (what appears to us somewhat 
odd) a single Second only—viz., SoL-1.A or G-A. 
According to our notion, if the pupil is to learn 
the key-relationship and characteristic effects 
of the sounds, the quickest and surest mode of 
proceeding is to study the whole scale. Some 
continental teachers, however, introduce the 
scale in detail, Mainzer among the number, 
and granting the correctness of this principle, 
nothing could be better than the way in which 
he carries it out. The first few exercises 
introduce the subject in this simple fashion :— 


1. 



































JoserH MAInzER.—/( Continued from page 183.) 
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After which follow eight more exercises on 
the same notes and intervals; then nineteen, 
(seven of them with words) on the notes SOL- 
LA-TI, still in Seconds ; next, seventeen (three 
with ‘words) ON SOL-LA-TI-DO, introducing the 
semi-quaver. Immediately following these we 
have exercises embodying these sounds—ra- 
SOL-LA-SOL-FA, SOL-FA-MI-FA-SOL, FA-MI-RE-MI-FA, 
each group of notes being illustrated by some 
dozen or so exercises, with and without words. 
After something like a hundred short exercises 
of this kind, all of them in Seconds, the whole 
scale makes its appearance, also :— 


= * 4 4 . 
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These examples are exercises on the triad of 
DO; the last, strictly such and nothing else. 
This is the precise routine which Letter-note 
adopts—first the scale, then the triad—and 
it is gratifying to find that the plan has been 
endorsed by an authority so eminent, a fact 
of which we were ignorant until the prepara- 
tion of this article necessitated the examination 
of Mainzer’s. works. True, Mainzer postpones 
the introdaction of the triad until a somewhat 
later period, and by so doing his pupils lost 
nothing provided their interest in the work did 
not diminish ; but in these high pressure days 
such a course, whether advantageous or other- 
wise, is not always practicable. 

Up gentle and easy gradients such as these 
Mainzer led the tottering steps of young 
English sight-singers; and the success which 
rewarded his efforts is sufficient evidence of 
the practical and practicable style of his 
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instruction. Doubtless the teachers of our day 
have improved upon some of his plans, which 
they are in duty bound to do as his successors ; 
but judged by the “light of other days,” and by 
the state of musical education at that time, 
Mainzer’s “Singing for the Million” was as 
good and successful a book, and has done 
as much for popular musical education in 
England, as any of the numerous works which 
have appeared since. To his genius unques- 
tionably, the cause of musical education is 
indebted as one of the earliest to demonstrate 
its possibility and desirability ; and still more 
as its disinterested advocate and upholder, for 
the greater number if not the whole of his 
popular classes were conducted gratuitously. 
Unfortunately he was cut off in the midst of his 
work and in the prime of his career, but not 
too soon for us to judge of what he could have 
accomplished if longer life had been vouch- 
safed to him. 

Besides “Singing for the Million,” Mainzer 
added several contributions to English musical 


Mrainzer. 





literature, among which may be mentioned 
these—“A musical Grammar,” forming a sequel 
to the former work; a collection of choruses ; 
“The Musical Times,” a monthly literary and 
musical periodical which preceded, if it did not 
generate, the present serial of that name ; “The 
National Singing Circular, an advocate of 
popular musical education according to the 
Mainzerian System.” The fourth number of 
the latter publication contains a plan, and 
appeal to the public, for the erection of a great 
Metropolitan Music Hall—a petition which 
modern capitalists have answered, but in a 
manner which doubtless would have failed to 
secure Mainzer’s approval. In addition to 
these works Mainzer also edited an English 
edition of Naumann’s cantata “The Pilgrims” 
with a biography of the composer: besides the 
exercises and songs in his elementary works he 
also produced larger pieces—a mass for four 
voices &c. and a hymn tune which bears his 
name and is still a favourite in many of our 
congregations, 














The Loss of “The Princess Alice.” 


HE recent mournful catastrophe on the 
Thames was referred to in nearly all 

the metropolitan places of worship on Sunday, 
September 8th. The music rendered was 
generally of a most solemn character; even 
muffled peals or sacred airs were to be heard 
issuing from many of the belfries. Indeed, it 
seemed as though everyone wished to pay some 
tribute of respect to the departed, and in so 
doing to testify their earnest sympathy with the 
bereaved. At the church of S. Paul, Lorrimore 
Square, Walworth, the vicar, the Rev. W. P. C. 
Adams, preached at the mid-day service, and 


referring to the loss in the Princess Alice of 
Mr. William Lambert, of 8 Manley Terrace, 
Kennington Park, Mrs. Lambert, his wife, and 
Katie Lambert, their child, he said they had 
met that morning to keep their Festival of the 
Nativity of the Blessed Virgin with mingled 
feelings of joy and sadness. By the appalling 
catastrophe on the Thames many hundreds of 
families had been plunged into mourning ; and 
in that congregation they lamented the loss of 
one of the most valued and esteemed, who, 











with his wife and child, was among them last 
Sunday, and now had passed away to a better 
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place. And yet they felt that they were not 
wrong in being joyful on a joyful day. 
Though they had diminished some of the 
ceremonial with which such festivals, under 
brighter circumstances, were observed in that 
church, they were confident that their dear 
choirman, William Lambert, had gone to join 
better choirs in another world; and that he 
himself now looked back on what was passed 
with joy, and rejoiced with them in their 
festival with a fulness of joy and knowledge 
which here they could not understand, but 
which they hoped one day to be allowed to 
share with him. ‘They all knew that to know 
William Lambert was to be drawn to him, for 
he was a man whose talents, education, and 
ability were not bounded by the horizon of this 
world. ‘The reverend gentleman was almost 
inaudible through emotion, and many of the 
congregation, amongst whom were the relatives 
of the deceased family, were moved to tears, 
The late Mr. William Lambert was the oldest 
member, though only thirty years of age, of 5. 
Paul’s choir, and was esteemed tor his upright, 
religious life. The dockyard church at Woo!l- 
was closed in consideration of the fact that 
Mr. Whomes, the late organist, was one of the 


Progress of Helter-nole. 


T the commencement of the winter’s 
campaign it is encouraging to find that 
all our old friends are as vigorous as ever, and 
that in addition several new ones have joined 
our ranks, some o! the latter havin, obtained a 
knowledge o! the Method through becoming 
members of the Quaver Composition Classes. 
At Birmingham, Mr. Locker, who is well 
known and appreciated as a successful teacher, 
is at work six evenings in the weck, and on 
many of them he has two, in some cases three, 
classes—viz., Elementary, Intermediate, and 
Advanced. In the same town there are man) 
other triends, new and old: among those who 
have communicated with us recently we may 
mention the names of Messrs Hanson, 
Ridgway, Townson, and Micdleton, 


Mr. Adley, a zealous and successiul teicher | 


in London tor many years, has strengthened 
his stakes and now extends his chords as tar 


as Brighton, where we wish hin every success. | 


Mr. Adiey also auvertises classes tor Harmony 
and ‘Thoroughbass: this is a step in the right 
direction, at all events so far as Harmony and 
Elementary Composition are concerned, ‘or 
Letter- note pupils have a certain advantage in 
this matter, The advantage accrues 1n this 
way: the study of Harmony is always attacked 
on the Do-tor-the-key-note principle; thus, 
although the teacher may prefer to call po the 


QUAY ET. 


drowned ; and as the deceased gentleman’s 
sister is organist of Woolwich Church, the loss 
is more keenly felt, both being very much 
respected in the neighbourhood. A good deal 
of gloom pervaded the co ngr gation atDevon- 
shire Street Chapel, Stoke Newington, owing 
to the death of the wile of Mr. Hunt, the 
Sunday School superintendent, the eldest son, 
Mr. Fred. Hunt, who was the organist, and 
three young children. Mr. Charlton William 
Harrison’s loss will be very much felt by a 
large section of temperance advocates. This 
young gentleman was a clever elocutionist and 
reciter, and during his leisure moments did 
much to raise the Standard of entertainments 
at the Central Hall, Bishopsgate Street, some 
excellent concerts having been given under 
his management. We hear of commendable 
efforts being made on all sides to increase the 
Mansion House Fund in aid of the sufferers. 
List year we suggested that the proceeds of 
the Harvest Festivals should be given to the 
Indian Famine Fund, but this autumn we 
regret having to remind our readers of a cause 
within our midst to which, if necessary, all 
worshippers will assuredly assist. 














Choir. 


| “tonic,” and RE the “supertonic,” &c., the 
| principle is the same in both cases, for the 
musical scale is viewed as an absiract something 
which exists and remains the same through ail 
its various phases of key, &c. In entering upon 
the study of Harmony, tnerefore, our pupils are 
saved some labour, for this view of things is 
| precisely what they are used to: but a pianist 
/may know his notes as he does his A, B, C, 
and have the scales at his finger ends, and yet 
find some difficulty in getting THE seale into 
his head, and when this is the case, the (io 
him) new way of looking at things is a burden 
to be borne in addition to the work which the 
|study of Harmony involves. A young lady 
pianist, on being asked how she got on with 
the fonics, dominaxts, and subdominants, replied, 
“Oh, I hate them like poison!” Now what 
| this unfortunate young lady viewed as poison 
is the daily aliment of Letter-note pupils : they 
| are thorough!y familiar with the thing signified 
| by these abstruse terms, and consequently 
have no difficulty with them. Teachers who 
| are knowing enough to take advantage of this 
fact will prosper accordingly: by all means let 
them give every possible encouragement to 
their pupils to proceed to the higher branches 
oi the musical tree, not driving, however, for if 
pupils need such they had better remain where 
they are. ‘Teachers who object to “hard 
names” can with perfect propriety use the sol- 
| fa syllables instead of the technical terms, an‘ 
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in like manner, there is no absolute necessity { almost unnecessary to state that they can do 
for the use of thoroughbass, which is merely a | our young Journal a great service by making it 
notation and a system of nomenclature used | known among their pupils. 

from of old for the purpose of teaching Har- | — 
mony. Some knowledge of both subjects is, 

however, requisite on the part of pupils who Hlotes of Enterrogation. 
enter for examinations such as those of the 
Society of Arts and Trinity College. 

The completion of “The-Choral Primer” 
adds another elementary work to our list, and 
gives our friends an increased range of choice. 
It is earnestly hoped that all Teachers will use 
the certificate constantly in their classes: it | it. 
entails but litile extra labour, and has its abun- | 2. Some attribute the National Anthem to Dr. John 
dant reward in the thoroughness of the work | Bull, Organist of the Chapel Royal, and Gresham 
accomplished. Teachers who at any time have | Professor, who died in 1628; others hold that the 
d P. ‘ i ae ‘ , | composer was Lully, who lived in the reign of Louis 
suggestions to make respecting the Method | XIV. ; while others as stoutly assert that the Anthem 
will much oblige by communicating: it is by | was sung for the first time at a public banquet in London 
interchange of ideas, and comparison of experi- | in 1739, by Henry Carey, who either composed it, 0 
ences, that plans of teaching are conceived | adapted it from some other work.—GoGGLEs, 
and matured. Teachers will also oblige by x 3. aaa ” a ~ oe beng he has a _ t 
- eons sh > . : - = | tune in which 1¢ last note ol the Dass is no 1¢ ey 
keeping THE QUAVER informed as to their | note. Very kind of him, but this does not answer th 
doings, whether successes or failures ; and it is | query. 





All queries and answers must be authenticated with the 
name and address of the sender. 
REPLIES, 
1, Scale. Triad. A reply to this query will appear 
in THe QuAVER'; meanwhile, teachers or readers who 
have an opinion in the matter will oblige by expressing 


Che Quaver Composition Classes. 
Problems, etc., Twenty-second Month, 


Harmonize, as previously directed, themes 86 (which illustrates the Neapolitan 
sixth), 87 to 92 (various forms of the chord of the augmented sixth), and 93 (the aug- 
mented triad and chord of the augmented sixth). 

94. Write melodies on themes 57 to 60, as directed for the fifteenth month, but 
extending their compass three degrees lower su as to include seven notes, transposing 
to a more suitable key if necessary. 

95. Harmonize some of the melodies you have previously written as exercises. 
96. Analyse the tune sent you, answering the queries in paragraph 280 g, also | 
parsing the chords, and stating the modulations contained. | 








LETTER-NOTE EDUCATIONAL WORKS. 


A GRADUATED COURSE of Elementary Instruction in Singing. —By David Colville and George Bentley. 
In this course the sol-fa letters are gradually withdrawn. Price in cloth, gilt lettered, 1s, 6d., in wrapper, Is, 

THE PUPIL’S HANDBOOK.—Containing the Songs, Exercises and Diagrams in the above course, pub- 
lished separately. In two parts, price 3d. each, 

THE LETTER-NOTE SINGING METHOD, Elementary Division,—A course of elementary instruction 
in vocal music, by David Colville. In this course the notes are lettered throughout. Price, in cloth, gilt lettered, 
Is, 6d., in wrapper, Is. 

THE CHORAL GUIDE,—Containing the Songs, Exercises and Diagrams in the above course, published 
separately, In two parts, price 3d. each, 

THE JUNIOR COURSE.—A ccurse of elementary practice in vocal music, by David Colville. 
for treble and alto with ad /4b. bass, and suitable for schools or junior classes. In penny numbers. 

THE OHORAL PRIMER.—A course of elementary training, by David Colville. 
are lettered throughout. Price sixpence, in wrapper or in penny numbers, 

FIRST STEPS IN MUSICAL COMPOSITION.—Now appearing in Tue Quaver. 

TWELVE REASONS FOR LEARNING TO SING AT SIGHT.—A leaflet for gratuitous distribution. 


Teachers can obtain copies, at a nominal charge per dozen or hundred. 


THE TRANSPOSITION INDEX.—A card with a moveable index, useful for the purpose of explaining 


the theory of keys, transposition, modulation, &c. Price 6d. 


PUPIL'S CERTIFICATES of Profciency.—All teachers of the Letter-note Method are urged to use the 


certificate in their classes as a test and stimulus. Blank certificates, tod. per dozen, post free. 


London; F, Pitman 20, Paternoster Row. Edinburgh: Johnstone, Hunter & Oo. 
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In this course the notes 
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CHORAL PRIMER, 


A Course of Elementary Training on the 


LETTER-NOTE METHOD. 





In Wrapper, or in Penny Numbers, price Sixpence. 





PREFACE. 


= ETTER-NOTE endeavours fully to carry out the principle that there is, in reality, 

‘4 but one sca/e in music, although that scale can be employed in various eys and in 
different modes, and by its aid all the thorny questions which hamper the steps of 

the beginner respecting clefs, keys, accidentals, etc., are removed from his path, 

As an assistance to the pupil, Letter-note appends to the ordinary notes the sol-fa 

initials, Do invariably representing the major tonic, thus rendering the stave as 

easy to the young singer as any of the new notations at present in existence. The 

public will in due time discover that the stave-notation is preferable for all purposes. 

For the use of the pianist, harmoniumist, or organist, it is incomparably superior; to the sight- 
singer, even the ordinary un-lettered stave has numerous advantages provided only its principles 
are mastered ; while the stave, with the addition of the sol-fa initials, provides the elementary 
singer with all the information he requires respecting the key-relationship of the notes. Letter- 
note, therefore, gives the pupil every advantage he can obtain from a notation specially devised 
to meet his needs ; aids him further by the picture of rising and falling notes which it presents ; 
and, when written in condensed score, provides a notation as cheap as the cheapest, as easy as 
the easiest, and, moreover, one which every pianist or organist can play from without 


inconvenience. 


As regards the manner in which these principles are carried out in the present work, it 
rests with the public to judge. The object throughout has been to teach only one new thing 
at a time, to teach it intelligibly and thoroughly, and when taught to keep it in practice as far as 
convenient, 


A large proportion of the Songs and Exercises has been written for the work, and the 
whole is copyright either in melody, words, or arrangement. 


Those practical men, the Teachers, need not be reminded that there are two ways of using 
a book: one is to work with it, the other against it, and great is the difference in the result. It 
is taken for granted that no Teacher in his senses will think of using this work on any other 
principle than that known as the “‘tonic,” “po for the key-note,” or “ moveable po.” 


The Author begs to return, his sincere thanks to all Teachers who have, in large classes or 
in small, at any time from its first publication in 1863 to the present time, used the works of 
the Letter-note Method. 





London: F, PITMAN, 20, Paternoster Row. Edinburgh : JOHNSTONE, HUNTER, & CO. 
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